88                                  THE     MEDICI

which they were the origin and the matrix, the sculpture ol
Donatello, the painting of Masaccio, and all that grew from
these, so that as we look at Ghiberti's panels, we see mirrored
in them the triumphs of Raphael and of Michelangelo. It is
thoughts such as these which force themselves upon our minds
as we stand in the crowded modern thoroughfare, with its
trams and tourists and life of the Florence of to-day around
us, and look at Ghiberti's doors.

In 1441 Filippo Lippi, who had been Masaccio's pupil, fin-
ished his painting of the Coronation of the Madonna, con-
sidered his best picture in Florence. A greater contrast could
scarcely be found than that between the two chief painters of
Cosimo's time, Fra Angelico and Filippo Lippi, for Lippi was
in everything the antithesis of his contemporary, Fra An-
gelico. The orphan son of a butcher, he was left as a boy in
charge of an aunt, who, finding him an idle ne'er-do-well, put
him as a novice into the nearest monastic community, that of
the Carmelites, in whose church of the Carmine Masaccio was
then painting his frescoes. The monks, owing to his laziness,
could do nothing with him, but, watching Masaccio at his
work, Lippi thought this an easier task than learning to read
and write; and, Masaccio, finding he could draw, taught him
his art. Lippi was sixteen when Masaccio died, and in the fol-
lowing year, Vasari says, "Lippi boldly threw off the monastic
habit, and took to painting for a livelihood." Though he signs
himself "Frater Filippus," he had no right to the term, as he
had entiiely discarded his vows, and owing to his disreputable
conduct no religious community would own him. His life was
a disturbed one, as his drunken character and constant frauds
upon those who employed him caused him to be always in
trouble; after being several times brought up before the au-
thorities for various misdemeanors, at length for a particularly
flagrant case of embezzlement he was flogged.

Lippi's character, however, only affects his credit as a
painter by accounting for the kind of success he achieved. He